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Now he
has to find

his life.

Todd just
lost his job.

www.outsourcedthemovie.com

“A WONDERFUL SURPRISE.”
- Matt Zoller Seitz, THE NEW YORK TIMES

EXCLUSIVE ENGAGEMENT
NOW PLAYING!
TODAY AT 2:00, 4:30, 7:00 & 9:25 PM • NO PASSES MOBILE USERS: For Showtimes – Text LUST with your ZIP CODE to 43KIX (43549)

Go to focusfeatures.com for exclusive
LUST, CAUTION articles, features and more.

“AN ELEGANT, EROTIC

MOVIE – MIXES DARING

AND DELICACY WITH

A MASTER’S TOUCH.

The perfect blending of

director Ang Lee’s two

most popular films.”

—Richard Corliss

NO ONE 17
AND UNDER
ADMITTED

SCREENPLAY BY WANG HUI LING AND JAMES SCHAMUS
DIRECTED BY ANG LEE

special engagement now playing
Landmark Theatres GUILD 949 El Camino Real

650/266-9260
SPECIAL ENGAGEMENT NO PASSES
OR DISCOUNT COUPONS ACCEPTED

CHECK THEATRE DIRECTORY OR CALL FOR
SOUND INFORMATION AND SHOWTIMES

group sales
now available!

call 866-848-8301
or e-mail

lustcautiongroupsales
@technicolor.com

for information on
how to book today!

“"""".
EXTRAORDINARY.”

-Roger Ebert, CHICAGO SUN-TIMES

SEE IT TODAY

MOBILE USERS: For Showtimes – Text EASTERN with your ZIP CODE to 43KIX (43549)

Cinemark
CENTURY PARK 12
Redwood City 650/365-9000
Cinemark
CENTURY 12 DOWNTOWN
San Mateo 650/558-0123

Cinemark
CENTURY PLAZA 10
So San Francisco 650/742-9200

SPECIAL ENGAGEMENTS NO PASSES OR
DISCOUNT COUPONS ACCEPTED

CHECK THEATRE DIRECTORY OR CALL FOR
SOUND INFORMATION AND SHOWTIMES

WINNER
BEST PICTURE
CADILLAC PEOPLE’S CHOICE AWARD
2007 TORONTO INTERNATIONAL

FILM FESTIVAL

WINNER
BEST PICTURE
CADILLAC PEOPLE’S CHOICE AWARD
2007 TORONTO INTERNATIONAL

FILM FESTIVAL

Cinemark
CENTURY 20 DOWNTOWN
Redwood City
650/369-3456

SPECIAL ENGAGEMENT
NO PASSES OR DISCOUNT

COUPONS ACCEPTED
CHECK THEATRE DIRECTORY

OR CALL FOR SOUND INFORMATION
AND SHOWTIMES

EXCLUSIVE ENGAGEMENT
NOW PLAYING

w w w . i n t h e v a l l e y o f e l a h . c o m

“"""""
A tautly paced,

emotional thriller!”
– San Francisco Chronicle

“"""""
A tautly paced,

emotional thriller!”
– San Francisco Chronicle

“""""
A MASTERFUL FILM!”

– Roger Ebert, Chicago Sun-Times

“""""
‘MICHAEL CLAYTON’ BRISTLES

WITH FIERCE INTENSITY.”
Claudia Puig, USA TODAY

NOW SHOWING
CHECK DIRECTORIES FOR LISTINGS

AUDIENCES AND CRITICS AGREE ‘INTO THE WILD’ IS THE

MUST-SEE FILM
OF THE YEAR

Roger Ebert,

" " " "
“A SPELLBINDING FILM
…EMILE HIRSCH GIVES A HYPNOTIC PERFORMANCE…IT IS GREAT ACTING, AND MORE THAN ACTING.”

INSPIRED BY A TRUE STORY

Cinemark CENTURY 20 DOWNTOWN Redwood City 650/369-3456
CHECK THEATRE DIRECTORY OR CALL FOR SOUND INFORMATION AND SHOWTIMES

CINEMARK
CENTURY 12
DOWNTOWN SAN MATEO
San Mateo
(650) 558-0123

CINEMARK
CENTURY
CINEMAS 16
Mountain View
(650) 960-0970

SEE DIRECTORY OR CALL THEATRE FOR SHOWTIMES

CINEMARK!
CENTURY 20
DALY CITY
Daly City
(650) 994-7469

CINEMARK
CENTURY
PARK 12
Redwood City
(650) 365-9000

CINEMARK
CENTURY
PLAZA 10
So. San Francisco
(650) 742-9200

Directed by David Mickey Evans

“Families will love this film. It’s a winner!”
– Janet Stokes, THE FILM ADVISORY BOARD

NOW PLAYING AT A THEATRE NEAR YOU
CHECK LOCAL LISTINGS FOR SHOWTIMES

The cad in the hat: Why do you sit there and stare like that?

T HE HUMAN seduction ma-
chine known as Mystery
has worked his magic once
again. We’re dating! Aw,
just kidding. He’s too tall

for us. But our column last week about
the gangly, Seuss hat-wearing miso-
gynist and his seduction methods, as
outlined on the VH1 show “The Pickup
Artist,” generated a healthy — though
not in the “well-being” sense — re-
sponse.

For those of you who may have
missed the column (seriously, though,
is it really that hard to find a feature in
the newspaper even if it moves five or
six times in a couple of years?) or
don’t follow reality TV (in which case,
you probably don’t know that Heidi
and Spencer are the Worst.Cou-
ple.Ever), let’s recap:

“The Pickup Artist” is a show that
takes socially inept guys and, under
Mystery’s tutelage, attempts to turn
them into pickup artists, to varying de-
grees of success. The winner, when he

was announced on last week’s finale,
cried like a little girl. Not sure if that
is even relevant, but somehow we
think it is.

The response from our faithful cor-
respondents ranged from the obvious
(“Furry hats are hot!”), to the in-
triguing (“Greetings, I am a most de-
scendant of Nigerian minister of
investments, and would like to benefit
you of ten (10) millions dollars”).
We’re taking both of those comments
under advisement, but in the mean-

time, here is some of the more salient
feedback:

“I watched all of the episodes, and I
never really believed he was a pickup
artist. He’s not good-looking, he wears
weird clothes and he’s kind of creepy,”
Carolina said. But then again: “His
techniques seemed to work. Some of
the guys came out of their shells and
overcame some fears.” But on the
other, third, hand: “I wonder if the
one-night stand would become a rela-
tionship. I doubt it. No relationship

can start on lies.”
Oh REEAAlllllyyy?
“My now-husband totally B.S.’d his

way through our first meeting, only
later owning up to the fact that, no, he
didn’t really have a real estate develop-
ment company, but he worked for
one,” said S.D. of Santa Clara. “But by
then, we were hooked.”

D.P. of San Jose commented on one
of the techniques employed by Mys-
tery, the “neg,” which is subtly in-
sulting a woman so she lowers her
defenses:

“This will probably only work on
some women, probably those who are
not so bright or who have low self-es-
teem already. I would not respond to a
negative compliment from a stranger. I
would walk away thinking the person
was a potential stalker.”

And an anonymous contributor (a
guy?) added: “These techniques might
work on the kind of girls you want to
hook up with and then discard, but
not the kind of girls you want to

marry.”
Another male reader suggested that

even if Mystery’s methods do get re-
sults, women would never admit it.
Which is a good point, particularly
since most of the responses from
women were negative, and most from
men were all, “This stuff totally
works!”

Jim from Sunnyvale summed it up:
“I spent a long 10 years being burned
by taking the nice guy approach. What
I finally realized was that women don’t
care for ‘nice guys.’ After I stopped
being a ‘nice guy,’ I was never lonely.”

So what did we glean about the
state of relations between men and
women from this enlightening inter-
change?

We’re so going to get one of those
furry hats.

Male Call answers questions from men
and women on etiquette, relationships,
men’s style and more, at
malecall@mercurynews.com.

‘‘I watched all of the episodes of ‘The Pickup Artist’),
and I never really believed he was a pickup artist.

He’s not good-looking, he wears weird clothes
and he’s kind of creepy. (But) his techniques
seemed to work. Some of the guys came out
of their shells and overcame some fears.’’

‘‘Carolina’’

O
Male
CALL

Filmmaking friends board the ‘Darjeeling Limited’
By Dino-Ray Ramos
STAFF WRITER

A N ACADEMY AWARD-
nominated director, an
acclaimed actor and an

heir to Hollywood royalty sit in
a suite wallpapered in Victorian
flair at San Francisco’s Ritz
Carlton Hotel. The three people
in question are Wes Anderson,
Jason Schwartzman and
Roman Coppola respectively,
and they’re on a press tour for
their collaborative writing ven-
ture, “The Darjeeling Limited”
(in theaters now).

Loosely connected to Ander-
son’s short film “Hotel Cheva-
lier,” the movie involves a train
voyage through India during
which three brothers hope to
bond. The brothers — Francis
(Owen Wilson), Peter (Adrien
Brody) and Jack
(Schwartzman) — have reunited
a year after their father’s death.

As writers of the “bro-cen-
tric” film, Anderson,
Schwartzman and Coppola’s
energy in the room is not unlike
that of real-life siblings.

“You got a little chunk of
something on your eyelash,” An-
derson says nonchalantly to
Schwartzman.

Schwartzman picks at his
lash and says, “It’s tiredness
and exhaustion.”

His fatigue is understandable
considering the trio has been
promoting the new film non-
stop. The men’s candidness, on
the other hand, shows that they
have a working relationship
with each other that makes
them one of the film industry’s
most viable writing teams.

“We were all friends for
years, but the reason I became
friends with Jason was because
I wanted to cast him in a
movie,” says Anderson, who
also directed the film. “The
reason why I wanted Roman to
write with us is because I ad-
mired his work for so many
years. What ties that all together
is ingenuity. For me, it was a
chance to work with my close
friends.”

“I think that there is a sense
of trust, love and respect
amongst us,” adds
Schwartzman. “That’s the kind
of dynamic and chemistry to
write a movie like this. The in-
tent was to write something very
personal. You’re going to have
to say something that is embar-
rassing, personal and not be
afraid of saying whatever is on
your mind. You can only do that
with your closest comrades.”

In addition to being a writer
for the film, Schwartzman plays
Jack, the youngest brother in
the movie. But his bloodline
goes beyond his role in the
movie. Roman Coppola, brother
of director Sofia Coppola and
son of director Francis Ford
Coppola, is also Schwartzman’s
cousin.

“It’s hard to divorce that con-
nection as a relative or friend,
but I admire his performances,”
says Coppola. “Same with Wes
— I admire his movies. We are
interested in one another, so
the things that they work on are
interesting.”

The trio’s body of work

reads like a collaborative tangle.
Anderson has worked with
Schwartzman on “Rushmore.”
Schwartzman has worked with
Coppola on “CQ.” And Coppola
assisted in directing
Schwartzman in “Marie Antoi-
nette.” It’s no wonder that their
camaraderie is so vibrantly re-
flected in “The Darjeeling
Limited.”

Even though Anderson is
known for tackling family dy-
namics in films such as “ The
Royal Tenenbaums” and “ The
Life Aquatic with Steve Zissou,”
he doesn’t approach his proj-
ects with this sole intent.

“I think to some degree, you
don’t choose the material, it

chooses you,” says Anderson.
“This sounds phony, but as you
are writing, you are just
searching for a story that al-
ready exists.”

To create the three brothers,
Coppola says they had to con-
tribute ideas that were personal
to them. As a result, there are
tidbits of each of the writers’ ex-
periences that shape the on-
screen siblings. They even went
so far as to put themselves in
the characters’ shoes.

“Sometimes we would do im-

provisations and I would be
Peter, Jason would be Jack and
Wes would be Francis,” says
Coppola.

As for which personal experi-
ences are fact and which are
not, that remains unanswered
— to a point. The eldest

brother, Francis, who is cov-
ered in scars and bandages
throughout the movie, is based
on a guy with vacant eyes, also
padded with bandages, whom
Anderson saw in Rome.

The youngest brother, Jack,
doesn’t wear shoes or socks
throughout the movie. This is
one of many whimsical details
stitched into the film. But to An-
derson, these quirks aren’t that
weird.

“Why are those bare feet
whimsical?” asks a curious An-
derson. “People use that word
‘whimsy’ a lot and I’m sure that
is what’s there. In the short
(film), Jason was barefoot be-
cause he was in a hotel room.
We kept it as a link. We liked
that for his character.”

Schwartzman has his own
view on Jack’s bare feet.

“I had dinner at someone’s
house in India,” he says. “One

of the members of the family
had become a Jain priestess.
They walk around everywhere
without shoes because they
don’t want to step on any bugs
or hurt anything. Another part
that is built into it is that they
consider each step they are
taking. I thought that was nice.”

“The Darjeeling Limited” also
carries Anderson’s directorial
wit, which some perceive as off-
beat. He sees things from a dif-
ferent perspective.

“Oftentimes people will refer
to something as out of left
field,” he says. “But everything
is inspired by something in real
life. I guess there’s something
about how we combine every-
thing that makes it feel height-
ened.”

Reach Dino-Ray Ramos at
dramos@bayareanewsgroup.com or
925-945-4713.

 For home delivery, call (650) 348-4411.

 Whether you just want a 
 weekend getaway or you 
 want to get far, far away, 
 the Times’ travel section  is 
 your destination of choice 
 every Saturday.

ALL ABOARD:
Wes Anderson
(above left)
directs Adrien
Brody, Jason
Schwartzman
and Owen
Wilson in ‘The
Darjeeling
Limited.”
Estranged and
spoiled,
brothers (from
left) Schwartz-
man, Brody and
Owen Wilson
hope to
reconcile during
a trip on an
Indian train.
FOX SEARCHLIGHT
PICTURES


